Urdova, S. Frantiskansky gradudl v zbierkovom fonde Slovenského ndrodného muzea-Hudobného
muzea s evidencnym cislom MUSI 78

FrantiSkansky gradual v zbierkovom fonde Slovenského
narodného muzea-Hudobného muzea
s evidencnym cCislom MUS I 78

Sylvia Urdova

Slovenské narodné muzeum-Hudobné muzeum Bratislava
Zizkova 18, 810 06 Bratislava;
sylvia.urdova@snm.sk

Abstrakt

Clanok stru¢ne predstavuje notovanu rukopisnd pergamenovu knihu -
frantiskansky gradual zo zbierkového fondu Slovenského nirodného mizea-
Hudobného muzea v Bratislave. Poskytuje zakladny opis gradualu a kritko ho
predstavuje po formalne) a obsahove) stranke. Taktiez nacrtava kontext Casti
hudobného repertoaru, ktory sa v fiom nachadza — alelujovych spevov
Velkonocného obdobia — vo vzt'ahu k hudobnému materidlu v inych vybranych
pramenoch frantiSkanskej a nefrantiskanskej proveniencie.

Kl'ucové slova: notovana rukopisna pergamenova kniha, gradual, Olomoucky konvent (klastor)
Sv. Bernardina Mensich bratov prisnejSej observancie, frantiSkani, stredovek, gregoridnsky
choral, alelujové spevy, Velkonocné obdobie, Slovenské narodné muzeum-Hudobné muizeum
v Bratislave.

Vo svojom prispevku by som chcela strucne predstavi’ notovanu rukopisnu
pergamenovu knihu — kodex, s ktorou som prisla do kontaktu pri revizii hudobnych
zblerok Slovenského narodného mizea-Hudobného miizea', kde pracujem ako kuritorka
zblerkového fondu. BlizSie som sa nou zacala zaoberat’ az v suvislosti s pripravou
prispevku na tuto konferenciu. Jej prieskum a vyskum je zatial’ len v pociatocnej faze,
a tak tento moj prispevok prinasa len jej zakladny opis a strucne priblizuje niektoré jej
formalne a obsahové charakteristiky. Nacrtava tiez kontexty Casti v nej zaznamenaného
hudobného repertoara vo vztahu k hudobnému materialu v d’alSich vybranych
pramenoch frantiskianskej a netrantiskanskej proveniencie.

U Dalej aj ako skratka SNM-HuM.
V dokumentacit muzea bolo k datovaniu tejto knihy uvedené ,,1500 — 1600% a k jej nazvu ,,Lainsky
notovany kodex [ 1.
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Vonkajsi opis

Notovana pergamenovi kniha s evidenénym ¢islom MUS I 78 ma rozmery 26 x 18,5
cm. Obsahuje 219 f6lif, pricom na konci knihy boli vyrezané niektoré listy. Vizba je
kozena, s kovovou sponou, a pochadza z neskorsieho obdobia. Za informacie z obalu
az chrbta knihy ako aj z predného a zadného pridostia d'akujem archivarovi Megt.
Franuskovi Marii Kadlec¢ikovi OFM z Rebole Mensich bratov — Frantiskinor v Bratislave:
nachddzaju sa v Prilohe tohto prispevku.

Proveniencia, datovanie, vlastnictvo

Kniha bola do zbierkového fondu SNM-H#M nadobudnuti v roku 1973 Drt. Cubou
Ballovou, ktord ju ziskala od Katedry hudobnej vedy Filozofickey fakulty University Komenského
Bratislava 1. 1. 1965.2

Nema titulny list, avS§ak rukopisnid poznimka na 1. féliu recto hore vpravo udava
informaciu, ze jej vlastnikom bol Olwmoncky konvent (kildstor) svitého Bernardina Mensich
bratov prisneise observancie:

Conventfus] / Olomu/censis / Fratrum / Minorum /  Strictioris /
Observan/tiae /' Ad Sanctfum] / Bernardi/num.

Tato poznamka je napisand minuskulnym pismom s prvkami kurzivneho pisma (tzv.
»bastarda®) — podl'a Frantiska M. Kadle¢ika OFM mozno ptedpokladat’, Ze by mohla
pochadzat’ priblizne z polovice 15. storocia (?).

Do polovice 15. storocia spadaji aj pociatky pésobenia Rebole Mensich brator, Pudovo
nazyvanej frantiSkini, v Olomouci. St spojené s misiou sv. Jana Kapistranskeho.
Zikladny kamen olomouckého frantiskinskeho konventu bol polozeny v r. 1453.
Kostol Neposkvrneného pocatia P. Marie a sv. Bernardina Sienského bol vysvateny
roku 14683 za pritomnosti uhorského krala Mateja Korvina.

Olomoucky frantiskiansky konvent mal pohnuté dejiny, poznacené niboZenskymi
avojenskymi  nepokojmi, morovou epidémiou, komplikovanymi  politicko-
spolocenskymi udalost’ami, zaZil o. i. drancovanie klastora, vypovedanie reholnikov
z mesta a neskotsie znovuobnovovanie kldstornej komunity 2 podobne. Od roku 1632
bol v Olomouci aj franti§kansky noviciat a tungovala tu aj klastorna $kola. Tunajsia
kniznica bola v 17. storoéi jednou z najviésich frantiSkanskych kniznic v provincii.
Najvacsi rozkvet zazival klastor so svojou $kolou v 18. storoéi, ked doglo aJ k zriadeniu
novej kniznice a k rozsireniu kniZnice. V roku 1744 kniZnica dostala nové police
a nasledne doslo k natreniu chrbatov knih klastorného fondu bielou farbou, a hoci po
staroclach farba zoSedivela, podl'a Matyasa Franciszka Bajgera mozno pomocou tejto
farby identifikovat’ knihy pochadzajice z tejto kniZnice a] v sucasnosti.* Ked'ze na
chrbte predmetnej knihy v SNM-H»M je zachovany zosediveny (povodne biely?),
znacne popraskany niter, na ktorom je v strede (vyssie) napisané ciernym atramentom
vel'ké pismeno ,,/N“> mozno si polozit’ otazku, ¢i tato kniha bola este okolo roku 1744

2 Dokumentacia SINM-HuM.

3 BAJGER, M. T. Ceska frantiskianska knizni kultura / knihovny minoritd, franti¢king a kapucint
v prubéhu staleti.

+ BAJGER, ref. 3.

> Porov.: Priloha — informicie o chrbte knihy od Frantigka Marie Kadle¢ika OFM.
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ulozena v olomouckej frantiSkianskej kniznici? Zatial na tito otizku nepozname
odpoved, jej ziskaniu by azda v budicnosti mohlo byt’ napomocné aj §tidium katalogu,
ktory podl'a M. F. Bajgera zostavil vikar klistora a knihovnik Darius Roslaub, ktory
zomrel 11. 9. 1746 v Olomouci.

V predmetnej knihe v SNM—-HuM je na 1. f6liu hote v strede uvedeny rok 1640 ako
sucast’ poznamky napisanej novovekou kurzivou. Z pozniamky vyplyva, ze vlastnikom
knihy bol v tomto roku 1640 apostolsky protonotar M. Melichar Frantigek Pothringel
(?) — ked'Ze material je poskodeny, priezvisko je tazko ¢itatelné:
ex lib:[ris] M. Melch:[ioris] Fran:[cisci] Pofthrilngel (?), / Proth:[onotarii
Ap[osto]lici 1640.

V roku 1785 bol olomoucky frantiskansky konvent zruseny na ziklade cisirskeho
dekrétu Jozefa II., frantiskansky klastor nasledne prevzali dominikni, ktori tu po
obnoveni ich cinnosti po skonceni socializmu posobia aj v su¢asnosti. Knihy
z klastornej kniznice putovali do Olomouckého lycea a do dvorskej kniznice vo Viedni
alebo aj do drazby, ktora sa konala v januiri 1788 v Olomouci. Vyse 20 zvizkov

stredovekych rukopisov ztejto kniznice sa dnes nachiadza vo edeckes knihovne
v Olomouci.”

Obrazok 1:

1]

|Gradudl] frantiskansky, 15. storocie, pouzivany v Olomouci. SNM-HuM, evidenéné ¢islo MUS 1 78, fol. 1t

Notacia a vyzdoba

Spevy v knihe su notované kvadratickou noticiou na 4-linajkovej notovej osnove
cervenej farby, ktora pouziva kl'ace ¢ a fa custos.

6
7

BAJGER, ref. 3.
BAJGER, ref. 3.
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Vyzdoba kodexu je skromni aje zaloZena na inicidlach, ktoré si koncipované
zvacsa jednoducho a maju cerveno-hnedu (Ciernu?) a cervend farbu (vyskytuje sa aj
iniciala modrej farby). Vyraznejsia vyzdoba sa okrem farebnej inicialy ,,A“ antifény 4d
te levavi na introit 1. adventnej nedele na 1. foliu knihy (1r) nachadza aj v pripade ¢erveno-
hnedej inicialy ,,P* antifony Puer natus est na introit sviatku Narodenia Pana na f6liu 28 r.

Obsah, liturgické ¢lenenie

Kniha obsahuje omsovy hudobny repertoir od 7. adventnej nedele 2z po sobotu
v Luricng oktave (necelé komunio tejto soboty). Nema pévodny titul (pomenovanie) od
svojho skriptora z obdobia jej vzniku, avSak z obsahu jej hudobného repertoiru
vyplyva, ze je liturgickou knihou typu gradudl, a je teda opodstatnené pouzivat’ v tomto
prispevku pre fiu pomenovanie graduil® V dalSom texte sa uvadza aj ako skratka
OFMGradnale-SNM-HuM.

Kniha doposial’ nebola hlbsie muzikologicky reflektovana.

Po komuniu Manducaverunt et saturati nedele In Quingnagesima je zaznamenana
sekvencia Sancte Anne devote decantet clerus (fol. 54r — 55v) v V1. mode, ktora je jedinou
sekvenciou v tomto kodexe. Tato sekvencia bola podla Jerzyho Pikulika vytvoreni
v Cechach v 15. storo&.? V graduali k nej nie st uvedené Ziadne pozniamky, ktoré by
osvetlovali jej liturgickohudobné pouzivanie. Vynara sa otazka, ¢i jej vyskyt v tomto
kodexe suvisel s oltirom sv. Anny, ktory sa nachiddzal povodne vo frantikinskom

kostole v Olomouci (na jeho mieste je dnes oltir sv. Dominika).!?
Obrazok 2:

|Gradual] frantiskansky, 15. storocie, pouzivany v Olomouci. SNM-HuM, evidenéné &slo MUS 1 78, fol. 27 v, 28 r.

8 Specifikovanie pomenovania pre tento kodex ako gradual sa nachidza v texte URDOVA, S. Pramene
gregorianskeho choralu v zbierke jednotlivin ... .

? PIKULIK, J. Indeks sekwencji v polskich rekopisach muzycznych, s. 366.

0 Porov.: webova stranka Klastora Dominkanov v Olomouci:

http:/ /olomouc.op.cz/ index.php?page= historie-a-popis-kostela&hl=cs_CZ [18.8.2015].
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Hudobny repertoar so zameranim na alelujové spevy od Velkonoéného obdobia

Porovnavaci vyskum hudobného repertoara bol zamerany na tieto rukopisné
pramene viazuce sa na uzemie Ciech a Moravy + tlaceny gradual:

"  |Graduale de tempore ad usum Fratrum Minorum), 15. storocie, Statni védeckad knibovna
v Olomonci, sign. M IV 31 dalej aj ako skratka OFMGraduale-Olomonc-MIT 3,
trantiskansky gradual dokumentuje Ritus curiae Romanae, mohol sa pouzivat’ vo
trantiSkanskom  klastore v Uhorskom Hradidd, jeho pdvod nie je presne
lokalizovany,

" [Missale Olomucense scriptoris Stephani notis musicis instructum), 15. storoCie, Stitni védecka
knibovna v Olomonci, sign. M 111 612, d’alej aj ako skratka Missale-Olomonc-MIII6, misal
je moravskeho, pravdepodobne olomouckého povodu,

" Gradunale, 14. storocie, Knihovna Narodniho musea Praba, sign. X1 B 213, d'alej aj ako
skratka Graduale-Praha-X111B2,

*  Graduale, 15. storoc¢ie, Ndarodni knibovna Ceské republiky Praha, sign. X111 A 5cl4,
d’alej aj ako skratka Graduale-Praha-XII1A5¢,

" Graduale Romanum (tlac) 1630, Ingolstadt!s, dalej aj ako skratka GradualeRom. 16 30.

Porovnavaci vyskum hudobného repertoara z graduélu zo SNM-H#M bol zamerany
na jeho cast™ a to na alelujové spevy od Vel'kej noci az do konea tejto rukopisnej knihy,
teda po sobotu v Tuti¢nej oktive. Dévodom zamerania na tieto spevy bola snaha
blizSie spoznat’ liturgickohudobni tradiciu predmetného kédexu, kedze vo
vSeobecnosti sa alelujové verse od Velkej noci do oktavy Turic a na nedele po Turicach
povazuju za dolezity ukazovatel' pri vyskume proveniencie liturgickych rukopisnych
pramenov.16

Velkonodéna nedel’a s oktavou

Frantiskansky kodex OFMGraduale-SNM-HuM ma rovnako ako frantiskansky
gradudl ulozeny v Olomouci 215. storocia OFMGraduale-Olomonc-MIT 3  na
Vel'konocnu nedelu a na 2. fériu velkono¢ného tyzdna po jednom alelujovom versil?,
na rozdiel napriklad od viacerjch dalsich rukopisov viazucich sa na dzemie Ciech
a Moravy.!"® Oba tieto frantiSkinske graduily sa od dal$ich skimanych pramefiov

1 Pristupné na webe: http://dig.vkol.cz/dig/miv3/popis.htm [18.8.2015].

‘> Pristupné na webe: http://cantusbohemiae.cz/source/11616, digitdlna podoba rukopisu:
http:/ /dig.vkol.cz/dig/miii6/index.htm [18.8.2015].

'3 Pristupné na webe: http:/ /cantusbohemiae.cz/source/11621 [18.8.201 5].

' Pristupné na webe: http://cantusbohemiae.cz/source/11620 [18.8.2015].

"> Pristupné na webe: http://reader.digitale-
sammlungen.de/de/fs1/object/display/bsb10496343_00009.html [18.8.2015].

16 AKIMJAK, A. — ADAMKO, R. - BEDNARIKOVA, J. Spi§sky gradual Juraja z Kezmarku z roku 1426,
s. 46 (je tu uvedeny odkaz na priacu PIKULIK, J. Spiewy allelujatyczne na niedziele po Zestaniu Ducha
Swietego jako kryterium ustalenia proweniencji polskich rekopisow muzycmych s. 680).

7 Jeden ver§s eviduje na Velkonoénd nedelu ana 2. fériu a) tlaceny potridentsky gradual
GradualeRom.1630.

‘" Aj v publikicii Spissky gradudl Juragja 3 Kegmarku 2 rokn 1426 (autori: AKIMJAK - ADAMKO —
BEDNARIKOVA) vydanej v r. 2006 v Ruzomberku st na strane 47 uvedené pramene z Gzemia Ciech,
v ktorych su na Velkonocni nedelu zaznamenané 2 alelujové vere Pascha nostrum a Epulenur.
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s vizbou na Cechy a Moravu odlisuju aj tym, ze druha z alelujovych kompozicii soboty
velkonocného tyzdna neobsahuje dalsi (druhy) ver§ (Si# nomen Domini). Viskyt tohto
druheho (dvojitého) versa v stredovekych pramerioch je v publikacii Spifsky oradudl
Juraja 3 Kesmarku 3 roku 1426 uvedeny ako typicky znak diecéznej tradicie.Co sa tyka
zaradenia jednotlivych alelujovych kompozicii na tie-ktoré dni velkonoéného tyzdsia,
zhoda je voboch frantifkdnskych gradualoch len v pripade Velkonoé¢nej nedele
a soboty. Hoci nefrantiskinske kédexy viazuce sa na tizemie Ciech a Moravy vykazuju
vel'a spoloCnych znakov, v pripade usporiadania spevov na tieto dni vidno medzi nimi
a] odlisnosti.

TabuPka ¢. 1: alelujové kompozicie na Velkono&ni nedel'u s oktavou

Dominica Ferta 2 Feria 3 Feria 4 Feria 5 Ferta 6 Sabbato
resurrectionis |p. Pascha p. Pascha p. Pascha  |p. Pascha p. Pascha [in Albis
OFMGraduale- |[Pascha Nonne cor  |Surrexit Christus In die Angelns Haec dies
SNM-HuM, nostrum?" nostrum Dominus et |resurgens |resurrectionis |Domini quam fecit
15. stor. (?) occurens descendit [1..,date
.de puert
OFMGraduale- |Pascha Angelus Surrexit Surrexit Surrexit Dicite in - |Haec dies
Olomouc-MIV3, nostrum Domini Dominus de |Dominus  |Christus qui  |gentibus  |quam fecit
15. stor. sepulchro vere et creavit Taaddta
pueti
GradualeRom. |Pascha Angelus Surrexit
1630 nostrm Domini Dominus de
_ sepulchro
Missale- Pascha Angelus Surgens Jesus |Christus In die Dicite in  {Haec dies
Olomouc- nostrum Domini Dominus resurgens  [resurrectionis |gentibus  [quam fecit
MI1Io, AlV: AlV: Laudate
15. stor. Epulemur in |Respondens pueri
azymis autem angelus AlV-
Sit nomen
[ Domini
Graduale-Praha- [Pascha Angelus Surgens Jesus |Christus In die Oportebat [Haec dies
XIIB2, nostrum Domini Dominus resurgens  |resurrectionis |pat quam fecit
14. stor. AlV: AlV: Chastum 1., date
Epulemur in |Respondens pueri
AZyimis autem angelus AlV:
Sit nomen
Domini
Graduale-Praha- |Pascha Angelus Surrexit Christus In die Oportebat |Haec dies
XIIIASec, nostrum Domini pastot bonus |resurgens  [resurrectionis |pati quam fecit
15. stor. ALV AlV: Chostum 7 audate
Epulemurin |Respondens puerl
AZYMIS autem angelus ALV
Sit nomen
Domini

T T

¥ AKIMJAK — ADAMKO - BEDNARIKOVA, ref. 16, s. 46. V publikicii sa ziroven na strane 46
uvadza: ,,Treba viak zdéraznit’, Ze druhy verS Laudate pueri, 1. Sit nomen Domini patri skor
k premonstratskej tradicii. Diecézny zoznam m4 na tomto mieste ver§ Laudate Dominum, V. Sit nomen
Domine.*

" Textove incipity notovanych spevov su uvedené podPa moderne; ortografie latinciny, predovsetkym
podla projektu Fontes Cantus Bobemiae http:/ /cantusbohemiae.cz/home.
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Nedele po Velkej noci

Na pit’ nedeli po Vel'kej noci maja oba frantiSkdnske gradudly OFMGraduale-SINM-
HuM a OFMGraduale-Olomonc-MIV'3 po 2 alelujové kompozicie.2! To sa povazuje za
charakteristicky znak rukopisov rehoPného pdévodu.2? Tieto frantiskanske gradualy sa
vsak odlisuju v uréeni tych-ktorych alelujovych spevov na jednotlivé nedele. DalSie
skamané nefrantiSkinske rukopisy uvadzaji na tieto nedele len jeden alelujovy spev,
pricom mozno vidiet' zhodu vo vybere jednotlivich spevov. Podla pol'ského
muzikologa J. Pikulika je ver§ Swurgens Jesus v pozicii 1. nedele po Velke; noci
charakteristickym znakom éeskych rukopisov. Oba skiimané frantiskinske rukopisy
maju na tuto nedel'u iné alelujové spevy.

Tabul’ka &. 2: alelujové kompozicie na nedele po Velkej noci

Dominical [Dominica 2 |Dominica3 |Dominica4 [Dominica 5§ Vig. Ascensio |Dominica
p. Pascha |p.Pascha [p. Pascha p. Pascha p- Pascha |Ascensio|Domini |p. Ascensi-
Domini onem

OEMGraduale- jPost dies Ego sum Modicum et |Vado ad eum |Usque modo|Exivi Ascendit |Ascendit

SNM-HuM, jocto pastor bonus [non videbitis  [qui misit me |non petistis |a patre et |Deus in _ [d[eu]s*

15. stor. () Surrexit Surrexit Surrexit pastor [Surrexit Surrexit ventin  |Ascendens |Dominus in
Dominus de |Christus et |bonus qui do[minus] de [do[minus] et [mundum |Christus in |Sina in
sepulcro luxit seplujich[rol* |occur|rens]* altum |

OFMGraduale- [In die Cognoverunt |Redemptionem |Dextera Surrexit Ascendit [Regnavit

Olomouc- resurrectionis |discipuli misit Dominus |Domini fecit |Christus et Deusin [Dominus

MIV3, virtutem Hluxit super

15. stor. Post dies Ego sum Oportebat pati |Christus Exivi a patre Dominus {Non vos
OCto pastot bonus |Christum resurgens et in Sina in  |relinquam

orphanos

GradualeRom. {In die Cognoverunt [Redemptionem [Dextera Surrexit Ascendit  |{Regnavit

1630 resurrectionis |discipuli misit Dominus [Domini fecit |Christus Deusin  [Dominus
Post dies Ego sum Oportebat pati [Christus Exivi a Patre Dominus |{Non vos
OCto pastor bonus |Christum resurgens in Sina in  |relinquam

orphanos

(Graduale- Surgens Surrexit Modicumet  [Vado ad eum |Usque modo|Omnes |Ascendit |[Dominus in

Praha-XIIIB2, |Jesus* pastor non gentes  |Deusin  [Sina*

14. stor. plaudite IDominus |Ascendic™

in Sina in

Graduale- Surgens Jesus |Surrexit Modicum et [Vado ad eum [Usque modo|Omnes [Ascendit [Ascendo ad

Praha-XIITA5c, pastor* non gentes [Deusin  |Patrem

15. stor. plandite Pyamime
| in Sina in

Missale-Praha- |Surgens Jesus |Surrexit Modicumet  |Vado ad eum |Usque modelOmnes |[Ascendit [Dominus in

XVICTA, pastor non gentes Deus Sina

14./15. stor. Dominus |Ascendo ad

in Sina Patrem

L e

2l Pozri tiez tla¢eny potridentsky gradual GradualeRom. 1630
*  AKIMJAK - ADAMKO — BEDNARIKOVA, ref, 16, s. 47.

2 AKIMJAK —~ ADAMKO ~ BEDNARIKOVA, ref. 16, s. 48 (Je tu uvedeny odkaz na priacu PIKULIK,
). Wiersze allelyatyczne cyklu wielkanocnego w Sredniowiecnej Polsce, s. 196).
* Misal, 14./15. storolie, Knihovna Narodniho muzea Praba sign XVI C 7 — textové incipity spevov z tohto
pramena su v tejto tabulke uvedené podla textovych incipitov publikovanych v texte publikacie Spissky

gradudl Jurgja 3 Kegmarku g roku 1426 vydanej v r. 2006 v Ruzomberku (

- BEDNARIKOVA, ref, 16) na stranach 48 — 49,
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Turice a férie v oktave (2 — 6)

Zhoda v skimanych pramenoch je v Struktire a vo vybere alelujovych spevov na
dent Turic. Oba frantiSkianske gradualy OFMGraduale-SNM-HuM a OFMGraduale-
Olomonc-MIV'3, ako aj tlaCeny potridentsky gradual GradualeRom. 1630, maja na
nasledujice dva dni zapisané po dve alelujové kompozicie, vyber a usporiadanie tychto
kompozicii je vSak odlisné. V pripade d’al§ich skumanych rukopisov, ked’ na niektore
férie maju zaznamenany len jeden alelujovy spev, mozno predpokladat’, ze v praxi sa
spievali dva alelujové spevy, ten druhy spev mohol byt’ zo sviatku Tutic.2> Na sobotu
jednotlivé pramene uvadzaju viacero alelujovych kompozicii. V suvislostt s 5. fériou,
ked’ sa podla diecézneho tzu spievali spevy zo slavnosti,? gradual OFMGraduale-3 NM-
HuM okrem textového incipitu Ewmitte Spiritu|m] uvadza na rozdiel od porovnavanych
pramenov aj d’alsi notovany alelujovy spev Paraclitus Spiritus Sanctus.

Tabulka ¢&. 3: alelujové kompozicie na Turice a na férie v oktave (2 — 6)

Dominica Feria 2 Feria 3 Feria 4 Feria 5 Feria 6

Pentecostes |[Pent. Pent. Pent. Pent. Pent.
OFMGtaduale- Emitte Spiritus Sanctus |Loquebantur Splirituls Emitte Dum
SNM-HuM, Spititum tuum |procedens variis linguis domi|ni] Spiritu[m]* [complementur
15. stor. (¥) | dies

Veni Sancte  |Spiritus Domini {Non vos Factus es Paraclitus |Veni S[anc]te

replevit relinquam repente Spiritus
orphanos Sanctus

OFMGraduale-  {Emitte Loquebantur Spiritus Sanctus |Verbo domini O quam bonus et
Olomouc-MIV3, |Spiritum tuum |varis linguis docebit caeli suavis
15. stor. Veni Sancte Veni Sancte* Vent Sancte™ Veni Sancte™ Vent Sancte*
GradualeRom. FEmitte Loquebantur Spiritus danctus
1630 Spiritum tuum |[varus linguis docebit

Veni Sancte Vent Sancte™ Veni Sancte™
Graduale-Praha-  [Emitte Spiritus Domini |Verbo Domini  [Paraclitus Spiritus paraclitus
XIITA 5c, Spiritum tuum |replevit caeli Spiritus ille
15. stor. Ve Sancte Ven Sancte*
(Graduale- Praha-  |Emitte Spiritus domini |{Paraclitus Emitte Emitte Spiritum™*
XIII B 2, Spinitum tuum [replevit Spiritus spiritum™ Veni Sancte®
14. stor. Veni sancte Verbo Domini

caell

Zaver

Vdanej faze vyskumu Struktiry aobsahu casti skiumaného repertoara
frantiSkanskeho graduila z Olomouca ulozeného v SNM-HxzM mozno vidiet’ odlisnost
od porovnavanych nefrantiskdnskych pramenov viazucich sa na uzemie Ciech
a Moravy, ktoré vykazuju navzijom znacny pocet spolocnych znakov. V suvislosti
s frantiSkanskou liturgickohudobnou tradiciou mozno na zaklade komparacie
repertoira z d’alSicho pramena frantiSkinskeho pévodu vidiet’ zhody, ale aj drobné

25 Porov.: AKIMJAK — ADAMKO - BEDNARIKOVA, ref. 16, s. 49.

26 Porov.: AKIMJAK — ADAMKO — BEDNARIKOVA, ref. 16, s. 50 (je tu uvedeny odkaz na pracu
PIKULIK, J. Spiewy allelujatyczne na niedziele i $wieta od Adwentu do Zestania Ducha Swictego jako
kryterium ustalenia proweniencjt rekopisow polskich, s. 311).
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odlisnosti v praxi jednotlivich konventov. V tejto suvislosti vak treba tiez povedat’, Ze
kazda rukopisna hturg1ckohudobna stredoveka kniha je jedinecnym origindlom, ktorého
individualny charakter sa moézZe prejavit’ aj takymito drobnymi odchylkami. Pre
posudenie liturgickohudobnych kontextov tohto graduala, aj vzhladom na Ritus curiae
Romanae, a pre komplexné zhodnotenie v ilom zaznamenaného hudobného materialu
bude potrebné realizovat’ hlbsi porovnavaci vyskum $truktiry repertoira a melodického
riesenia spevov s dalsimi frantiSkanskymi a nefrantiSkanskymi, diecéznymi pramerimi
z uzemia Ciech, Moravy, Pol'ska a d’alsich krajin Eurépy.?”

PRILOHA
autor textu v Prilohe: Mgr. FrantiSek Maria Kadle¢ik OFM

Obal a chrbat knihy

Na kozenom obale knihy sa nachadza slepotlac: dstredny supralibros so §tvoritou
linearnou paspartou doplnenou geometrickou a rastlinnou ornamentikou. V strede
prednej dosky sa nachadza supralibros s motivom Ukrizovania Krista a cititom z Pisma
v dolnom okraj:

OS5 NON COMINVETIS EX E(O)
— preklad: Kost” mu nebude zlomena. (Jn 19,36)

Supralibros na zadnej doske znazornuje Kristovo zmftvychvstanie sprevidzané
napisom:

SVREXIT DOMINUS VERA

— preklad: Pan naozaj vstal z mftvych (Lk 24,34).

Na bielo kolorovanom chrbdte knihy sa nachadzaja Styri vizy. Na hornom okraji
(nad prvym hornym vizom) sa nachadza latinsky text napisany minuskulnym pismom:
Psalterium Dfa] /vidicum, cum Cfan]/ticis et Hymnis In Membrana

— preklad: Davidov zaltar s piesfiami a hymnami na pergamene

Medzi 3. a 4. rtadkom tohto textu st druhotne dopisané majuskulné litery M. S., ktoré
pravdepodobne sluzili ako kniznicna signatara v klastornej kniZnici (musica sacra?).
Priblizne v strede chrbta knihy (v priestore druhého horného vazu) sa nachadza velka
majuskulna litera MV, slaziaca pravdepodobne ako znacka na zaradenie knihy v dnes uZ
neznamom kniznicnom usporiadani v ramci olomouckej frantiSkianskej kniznice.

Predné pridoStie (predsadka)

V strede predného pridoStia sa nachadza kurzivny zdpis oznacujici majetkovii
prislusnost’ knihy:

Conventus Olomuceni ad S(anctum). / Bernardinum Ord(inis). S(ancti).
Francisci / strict(ionis). Obser(vantiae)

¢/ Tato praca bola podporend Agenturou na podporu vyskumu a vyvoja na zaklade Zmluvy ¢é. APVV-14-
0681.
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— preklad: Olomoucky konvent sv. Bernardina Radu sv. Frantiska prisnejse
observancie.

Pod tymto textom sa nachidza efte jeden necitatelny, pravdepodobne Ciselny zapis,
a okrem toho aj niekolko vyblednutych litier, medzi ktorymi sa daju identifikovat’ dve
pismena W, d'alej ae, s, ca N

Zadné¢ pridostie

VerSované didaktizujice texty na zadnom pridosti (pismo: kurziva asi 17. storocie):
Attendendo membranae caritatem [/ scribentis sedulitatem / Operis
antiquitatem / Cave dilacerare aut extrahere folia: / Ne obinde paupertas
altissima tuae re/clamet conscientiae

— preklad: Dévaj pozotr navzicnost’ pregamena, nazdsluznd namahu pisara,
na starobylost’ diela. Chran sa $klbania alebo vytrhavania listov, aby sa kvoli tomu
neozyval v tvojom svedomi vy¢itavy hlas najvyssej chudoby.

Si nescis aestimare, lassa stare.
— preklad: Ak si nevie$ (tito knihu) vazit’, nechaj ju (stat’) tak.

Z.oznam bibiografickych odkazov:

AKIMJAK, Amantius — ADAMKO, Rastislav — Bednarikové, Janka. Spifsky gradual
Juraja g Kesmarkn 3 roku 1426. Ruzomberok : PF KU, 2006.

BAJGER, Matyas Franciszek. Ceskd frantiskdnskad knisni kultura | knibovny minorit,
frantiskanii a kapucind v pribébu staleti. [Rigorous thesis|. Ostrava : Philosophical
faculty of The University of Ostrava, 2008. Pristupné na internete:
http:/ /bajger.wz.cz/ frk /chapter8o.html [18.8.2015].

Fontes Cantns Bobemiae. Pristupné na internete: http://cantusbohemiae.cz/home.

Graduale Romanum. Roma, 1630.

http://dig.vkol.cz/dig/miv3/popis.htm [18.8.2015].

http:/ /reader.digitale-
sammlungen.de/de/fs1/object/ display/bsb10496343_00009.html [18.8.2015}.

PIKULIK, Jerzy. Spiewy allelujatyczne na niedziele i swigta od Adwentn do Zestania Ducha
Swictego jako kryterium ustalenia proweniencyi rekopisow polskich. 1n Musica antigna
Europae Orientalis. Acta scientifica. Vol. 5. Ed. Anna Czekanowska. Bydgoszcz,
1978, s. 301 — 313.

PIKULIK, Jerzy. Spiewy allelujatyczne na niedziele po Zeslaniu Ducha Swictego jako
kryterium ustalenia proweniencji polskich rekopiséw muzycznych. In W’ kzerunki
chrescijanskief kultury. Ed. B. Bejze. Warszawa, 1978, s. 680 — 692.

PIKULIK, Jerzy. Wiersze allelujatyczne cyklu wielkanocnego w sredniowiecznej Polsce.
In Muzyka religiina w Polsce. Materiaty i studia. Vol. 3. Ed. Jerzy Pikulik. Warszawa,
1979, s. 183 — 208.

PIKULIK, Jerzy: Indeks sekwenci v polskich rekopisach mugycznych. Warszawa, 1974,

URDOVA, Sylvia. Pramene gregoridnskeho chorilu v zbierke jednotlivin — notovanych
rukopisov do zadiatku 20. storo¢ia v zbierkovom fonde Slovenského narodncho

75



Urdova, S. Frantiskansky gradudl v zbierkovom fonde Slovenského ndarodného muzea-Hudobného
muzea s evidencnym Cislom MUSI 78

muzea-Hudobného muzea. In Slovenska muzikologickd asocidcia — SNM-
Hudobné muzeum: Hudobné pramene — kultiirne dedistvo Slovenska (an anthology of
articles from the conference organized in Bratislava on 23t — 24t November
2011). Pristupné na internete:
http:/ /www.snm.sk/swift_data/source/hudobne_muzeum/ pdf_dokumenty/H
udobne_pramene_2011_Komplet.pdf [18.8.2015].

Website of the Dominican Monastery in Olomouc:
http://olomouc.op.cz/index.php?page=historie-a-popis-kostela&hl=cs_CZ
18.8.2015].

76



MUSICA MEDIAEVA LITURGICA I

Franciscan gradual in the collection
of the Slovenské narodné muzeum-Hudobné muzeum
(Slovak National Museum-Music Museum) in Bratislava

Sylvia Urdova

Slovak National Museum-Music Museum in Bratislava
Zizkova 18, 8110 06 Bratislava;
sylvia.urdova@snm.sk

Abstract

The article briefly presents a notated hand-written parchment book —
the Franciscan gradual in the collection of the Slovak National Museum-Music
Museum in Bratislava. It brings gradual’s basic description and shottly presents its
formal and content characteristics. It also outlines the context of a part of musical
repertoire included in it — alleluia chants from Easter period — in relation to musical
material in other selected sources of Franciscan and non-Iranciscan provenance.

Key words: Notated hand-written parchment book, gradual, Olomouc St Bernardine Convent
(monastery) of Friars Minor of Stricter Observance, Franciscans, Middle Ages, Gregorian chant,
alleluia chants, Easter period, Slovak National Museum-Music Museum in Bratislava.

In my article I would briefly like to present a notated hand-written parchment book
— a codex with which I came into contact when doing the revision of musical
collections of the Shwvak National Museum-Music Museum' where 1 work as a collection
curator. [ began to deal with it more when preparing the article for this conference. The
survey and research of the book is at its beginning. That is why my article brings only its
basic description and shortly presents its formal and content characteristics. It also
outlines the context of a part of musical repertoire included in 1t in relation to musical
material in other selected sources of Franciscan and Non-Franciscan provenance.

External description

The notated parchment book with registration number MUS I 78 has dimensions 206
x 18.5 cm. It consists of 219 folia, some leaves were cut out at the end of the book. The
binding is from leather, it has a metal clasp and comes from later period. I am grateful
to archivist Mgr. FrantiSek Mdaria Kadle¢cik OFM from the Order of Friars Minor —
Franciscans in Bratislava for the information from the cover and back of the book as
well as from the front and back pastedown: they can be found in Annexe ot this article.

b it PR e TP,

1 Abbreviated as SINM-HuM.

In documentation of the museumn the dating of this book was ,,1500 — 1600 and it was named
A Latin notated codex [ | “
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Provenance, dating, ownership

The book was acquired in the SINM-HuM collection in 1973 by Dr. Luba Ballova
who got it from the Department of Musicology at Philosophical faculty of Comenins University in
Bratislava on 1%t January 1965.2 It does not include a title page, however, a written note
on 1st folio recto up on the right side provides an information that its owner was the
Olomouc St Bernardine Convent (monastery) of Friars Minor of Stricter Observance:

Conventfus] / Olomu/censis / Fratrum / Minorum / Strictioris /
Observan/tiae / Ad Sanctfum] / Bernardi/num.

The note 1s written with minuscula script with elements of cursive script (so-called
“bastard” script) — according to Frantisek M. Kadle¢ik OFM it can be assumed that it
could come from around the half of the 15% century (7).

It was also the half of the 15% century when The Order of Friars Minor, popularly called
Franciscans, appeated in Olomouc. It is connected with the mission of St John
of Capistrano. The base stone of the Olomouc Franciscan convent was laid in 1453.
The Church of Immaculate Conception of Virgin Mary and St Bernardino of Sienna was
consecrated in 1468’ in the presence of Hungarian king Matthias Corvinus.

The Olomouc Franciscan Convent had a turbulent history marked with religious
and war disturbances, plague epidemic, complicated political-social events,
it experienced inter alia a depredation of the monastery, expulsion of friars from town
and later restoration of monastery community, etc. Since 1632 there was also
a Franciscan novitiate and convent school in Olomouc. In the 17% century its library
was one of the biggest Franciscan libraties in the province. The convent with its school
experienced the biggest boom in the 18t century when new library was established and
enlarged. In 1744 the library got new shelves and subsequently the convent collection
books’spines were painted white, and even though during centuries the paint got grey,
according to Matyas Franciszek Bajger by this colour it is possible to identify books
from this ltbrary even now.*

Since on the back of the researched book in SNM-HuM has remained grey
(originally white?) considerably cracked paint on which in the centre (above) there is
a capital letter ,, IV written with black ink,> a question arises whether in 1744 the book
was still saved in Olomouc Franciscan library. For now, we do not know the answer to
this question. What could help in the future is a study of a catalogue which was
according to M. F. Bajger made by a convent vicar and librarian Darius Roslaub who
died on 11t September 1746 in Olomouc.

In the researched book in SNM-HxM on 1+t folio up in the centre written year 1640
as a part of a note written in modern cursive. The note implies that in 1640 the owner
of the book was an Apostolic protonotary M. Melichar FrantiSek Pothringel (?) —
because the material is damaged, the surname is difficult to read:

> Documentation of the SNM-HuM.

3 BAJGER, M. F. Ceskéa frantiskinska knizni kultura / knihovny minoriti, frantiSkand a kapucini
v prabéhu stalet.

4 BAJGER, rel. 3.

> dee: Annexe — information on the back of the book by FrantiSek Maria Kadle¢ik OFM.

¢ BAJGER, ref. 3.
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ex lib:[ris] M. Melch:[ioris] Fran:[cisci] Pofthrilngel (?), / Proth:[onotarii]
Ap[osto]lici 1640.

In 1785 on the basis of the emperor Joseph II’s decree the Olomouc Franciscan
convent was cancelled, the Franciscan monastery was then overtaken by Dominicans
who after the resumption of their activities after the socialistic period are active here
until now. Books from the monastery library were sent to Olomouc lycee and to the
court library in Vienna or went for auction that took place in January 1788 in Olomouc.
Presently, more than 20 volumes of medieval manuscripts from this library are placed
in the Saentific library in Olomouc.”

Image 1

[Gradual] Franciscan, 15" century, used in Olomouc. SNM-HuM, registration number MUS 1 78,
fol. 1r.

Notation and decoration

The chants in the book are notated with quadratic notation in 4-line red colour
musical staff which contains ¢ and fclefs and custos.

The decoration of the codex is modest and is based on initials that are composed
in a rather simple way and are of red-brown (black?) and red colour (a blue initial can
also be found). More noticeable decoration is made besides a colourful initial ,, A
of the Ad te levavi antiphon for the Introit of First Sunday of Advent 1% folio of the
book (1r) also in the case of red-brown initial ,,P* of the Puer natus est antiphon of the
[ord’s Birth teast on tolio 28 r.

7 BAJGER, ret. 3.
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Content, liturgical division

The book contains mass musical repertoire from First Sunday of Advent to Saturday
in the Octave of Pentecost (incomplete communio of this Saturday). It does not have an
original title (designation) by its scribe from the period of its origin, however, its
musical repertoire implies that it is a liturgical book of a gradual type, therefore in this
article it 1s legitimate to call it a gradual® In the following text it also appears abbreviated
as OFMGraduale-SNM-HuM.

So far the book has not been more deeply musicologically researched.

After communio Manducaverunt et saturati of In Quinguagesima Sunday comes the
sequence Sancte Anne devote decantet clerns (fol. 54r — 55v) in mode VI, which is the only
sequence in the codex. According to Jerzy Pikulik the sequence was composed in
Bohemia in the 15" century.” In the gradual there are no notes that would explain its
liturgical-musical use. The question arises whether its appearance in this codex has
something to do with the altar of St Ann who originally existed in Franciscan church
in Olomouc (nowadays the altar of St Dominic stands on that place).!?

Image 2:

[Gradual] Franciscan, 15" century, used in Olomouc. SNM-HuM, registration number MUS I 78, fol.
27 %, 28 ¢, |

5 The specification of designation of this codex as a gradual can be found in the text of URDOVA, S.
Pramene gregorianskeho choralu v zbierke jednotlivin ... .

? PIKULIK, J. Indeks sekwencji v polskich rekopisach muzycznych, p. 366.

10" See: the website of the Dominican Monastery in Olomouc:
http:/ /olomouc.op.cz/index.php?page=historie-a-popis-kostela&hl=cs_CZ [18.8.2015].
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Musical repertoire with focus on alleluia chants from the Easter period

The comparative research of musical repertoire focused on these manuscript
sources connected to the territory of Bohemia and Moravia + printed gradual:

»  (Graduale de tempore ad usum Fratrum Minoram), 15" century, State Scientific 1ibrary
in Olomounc, sign. M TV 311 also abbreviated in this article as OFMGraduale-Olomone-
MIV’3, the Franciscan gradual documents Ritus curiae Romanae, 1t could have been
used in Franciscan monastery in Uherské Hradiste, place of its origin is not exactly
localized,

»  [Missale Olomucense scriptoris Stephani notis musicis instructum), 150 century, State
Scientific Library in Olomone, sign. M TII 6'2, abbreviated in this article as Massale-
Olomonc-MIII6, the missal is of Moravian, probably Olomouc origin,

*  Graduale, 14t century, The Library of the National Musenm Prague, sign. X111 B 215,
abbreviated in this article as Graduale-Prapa-XI111B2,

»  Graduale, 14t century, The National Library of the Czech Republic Praha, sign. XIIT A
5¢!4, abbreviated in this article as Graduale-Praha-X111L45¢,

»  Graduale Romanum (printed) 1630, Ingolstadt!s, abbreviated in this article as
GradualeRom.1630.

The comparative research of musical repertoire of the gradual from SNM-HuM was
focused on its part: on alleluia chants from Easter to the end of the manuscript, that
means to Saturday in the Octave of Pentecost. The reason of focusing on these chants
was an effort to known better the liturgical-musical tradition of the codex as in general
alleluia verses from Easter to the Octave of Pentecost and for Sundays after Pentecost
are considered to be an important indicator for the research of the liturgical manuscript
sources provenance.!

Easter Sunday with Octave

The Franciscan codex OFMGraduale-SNM-HuM as well as the Franciscan gradual
placed in Olomouc from the 15t century OFMGraduale-Olomone-MI1”3 have one alleluia
verse for the Easter Sunday and for the 2nd feria of Easter week!’, as distinct for
example from several other manuscripts connected to the territory of Bohemia and
Moravia.'® Both of these Franciscan graduals differ from other researched sources

" TR

11 Accessible on web: http://dig.vkol.cz/dig/miv3/popis.htm [18.8.2015].

12 Accessible on web: http://cantusbohemiae.cz/source/11616, manuscript in digital form:
http:/ /dig.vkol.cz/dig/mi1i6/index.htm [18.8.2015].

13 Accessible on web: http://cantusbohemiae.cz/source/11621 [18.8.2015].

14 Accessible on web: http://cantusbohemiae.cz/source/11620 [18.8.2015].

15 Accessible on web: http://reader.digitale-sammlungen.de/de/fs1/ c.-b]ect/ display/
bsb10496343_00009.htm] [13.8.2015].

16 AKIMJAK, A. — ADAMKO, R. - BEDNARIKOVA, J. Spissky gradual Juraja z Kezmarku z roku 1426,
p. 46 (here is a reference to the work of PIKULIL, J. Spiewy allelujatyczne na niedziele po Zestaniu
Ducha Swictego jako kryterium ustalenia proweniencji polskich rekopiséw muzycznych, p. 680).

17 QOne verse for the Easter Sunday and 2#d feria is present also in printed post-Trident gradual
GradualeRom.1630.

18 Even in the publication SpiSsky gradual Juraja z Kezmarku z roku 1426 (authors: AKIMJAK —
ADAMKO — BEDNARIKOVA) issued in 2006 in Ruzomberok on page 47 sources from the territory
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related to Bohemia and Moravia also in the fact that the second from the alleluia
compositions of Easter week Saturday does not include another (second) verse (87
nomen Dominig). In the publication Spissky gradual [uraja g Kegmarku 2 roku 1426 the
occurrence of this second (double) verse in medieval sources is stated to be a typical
sign of diocesan tradition.!” Concerning the assignation of individual alleluia
compositions for particular days of Easter week, the agreement in both Franciscan
graduals is only in Easter Sunday and Saturday. Even though non-Franciscan codices
connected with the territory ot Bohemia and Moravia show many common features,
concerning the order of chants for these days, some differences can be seen.

Table No. 1: alleluia chants on Easter S unday with Octave

Dominica Feria 2 Feria 3 Feria 4 Feria 5 Feria 6 Sabbato
resurrectionis |p. Pascha . Pascha |p. Pascha . Pascha p. Pascha jin Albis
OFMGraduale- (Pascha Nonne cor Surrexit Christus In die Angelus Haec dies
SNM-HuM, nostrum? nostrum Dominus et |resurgens  |resurrectionis |Domini quam fecit
15% cent. (7) occurens descendit  [7 . date
de puerl
OFMGraduale- |Pascha Angelus Surrexit Surrexit Surrexit Dicite in  |Haec dies
Olomouc-MIV3, |nostrum Domini Dominus de [Dominus |Christus qui  |gentibus  |quam fecit
15% cent. sepulchro vere et creavit T aundate
|pueri
GradualeRom. |Pascha Angelus Surrexit
1630 nostrum Domini Dominus de
sepulchro
Missale- Pascha Angelus Surgens Jesus |Christus In die Dicite in  |Haec dies
Olomouc- [nostrum [Domini Dominus resurgens  [resurrectionis {gentibus  {quam fecit
MIIIG, AlV: AlV; Laudate
15% cent. Epulemurin |Respondens puerl
azymis autem angelus AlV:
Sit nomen
Domint
Graduale-Praha- |Pascha Angelus Sutgens Jesus |Christus In die Oportebat |Haec dies
X]1IB2, nostrum Domini Dominus resurgens  |resurrectionis |pati quam fecit
14% cent. ALV AlV: Christum T 5udate
Epulemurin |Respondens pueri
AZYMIS autem angelus ALV
Sit nomen
Domint
Graduale-Praha- |Pascha Angelus Surrexit Christus In die Oportebat |Haec dies
XIITAS5c, nostrum Domini pastor bonus |resurgens [resurrectionis |pati quam fecit
15% cent. ALV ALV Christum 1 2udate
Epulemur in  |Respondens puert
aZymis autem angelus ATy,
Sit nomen
Dominm

of Bohemia are mentioned which have two alleluia verses Pascha nostrum a Epulemur for the Easter
Sunday.

19 AKIMJAK — ADAMKO - BEDNARIKOVA, ref. 16, p. 46. In the publication on page 46 we can
read: ,,It must be, however, emphasized that the second verse Laudate pueri, V. Sit nomen Domini belongs
rather to Premonstratesian tradition. Diocesan list has on this place the vers Lawdate Dominum, N. Sit
nomen Doming.**

20 Text incipits of notated chants are provided in accordance with modern ortography of Latin, mainly
according to the project Fontes Cantus Bobemiae http:/ /cantusbohemiae.cz/home.
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Sundays after Eastet

For five Sundays after Easter both Franciscan graduals OFMGraduale-SNM-HuM
and OFMGraduale-Olomonc-MI173 have two alleluia compositions.?! This is considered
to be a typical feature of manuscripts of monastic origin.?? These franciscan graduals
however differ in assigning individual alleluia chants for particular Sundays. Another
researched non-Franciscan graduals include only one alleluia chant for these Sundays
and an agreement in the selection of these chants can be seen. According to Polish

musicologist J. Pikulik the verse Surgens Jesus in the post

don of the 1st Sunday after

Easter is a characteristic feature of Bohemian manuscripts.??> Both researched
Franciscan manuscripts have different alleluia chants for this Sunday.

Table No. 2: alleluia chants on Sundays after Easter

Dominical |Dominica 2 |Dominica3 |Dominica4 |Dominica5 |Vig. Ascensio |Dominica
p. Pascha |p. Pascha |p. Pascha p. Pascha p. Pascha |Ascensio|Domini |p. Ascensi-
| Domini onem

OFMGraduale- [Post dies Ego sum Modicum et  |Vado ad eum |Usque modo|Exivi Ascendit [Ascendit

SNM-HuM, octo | pastor bonus |non videbitis  |qui misit me |non petistis ja patre et |Deus in |d[eu]s*

15% cent. (?) Surrexit Surrexit Surrexit pastor |Surrexit Surrexit veniin |Ascendens |Dominus in
Dominus de [Christus et  [bonus qu do[minus] de [do[minus] et |mundum |Christus in |Sina in
sepulcro tlluxit seplullchfro]* occur|rens]* altum

OFMGraduale- |In die Cognoverunt |[Redemptionem |Dextera Surrexit Ascendit |Regnavit

Olomouc- resurrectionis {discipuli misit Dominus |Domini fecit |Christus et Deus in  {Dominus

MIV3, virtutem Huxit super

15% cent. Post dies Ego sum Oportebat pati |Christus Exivi a patre Dominus {Non vos
OCto pastor bonus |Christum resurgens et in Sina in  [relinquam

orphanos

GradualeRom. |In die Cognoverunt |Redemptionem |Dextera Surrexit Ascendit |Regnavit

1630 resurrectionis |discipuli misit Dominus [Domini fecit |Christus Deusin |[Dominus
Post dies lEgo sum Oportebat pati [Christus Exivi a Patre Dominus [Non vos
OCto pastor bonus [Christum resurgens in Sina in  |relinquam

orphanos

Graduale- Surgens Surrexit Modicum et {Vado ad eum |Usque modo|[Omnes |Ascendit [(Dominus in

Praha-XIIIB2, |Jesus*® pastor non gentes [Deusin  |Sina*

14 cent. plaudite 'Dominus [Ascendit*

in Sina in

Graduale- Surgens Jesus |Surrexit IModicum et {Vado ad eum [Usque modo|Omnes |Ascendit [Ascendo ad

Praha-XIIIAbc, pastor® norn gentes [Deusin  |Patrem

Io%eent: plavdite Dasisis

in Sina in

Missale-Praha- |[Surgens Jesus |Surrexit Modicum et {Vado ad eum |[Usque modo|Omnes |Ascendit |Dominus in

XVICT7, pastor non gentes  |Deus Sina

14%/15% cent.. Dominus |Ascendo ad

in Sina Patrem

21
22
23

is a reference to the work of PIKU

Polsce, p. 196).

See also printed post-Trident gradual GradualeRom.1630.
AKIMJAK — ADAMKO - BEDNARIKOVA, ref. 16, p. 47.
ADAMKO, Rastislav — AKIMJAK, Amantius — Bedndrikova, Janka: Spissky gradudl (..), p. 48 (here

LIK, J. Wiersze allelujatyczne cyklu wielkanocnego w $redniowieczne

Missal, 14t /15t century, The National Musenm Library Prague sign XVI C 7 — texts incipits of chants

from this source are in this table written according to text incipits published in the text of the
publication Spissky gradudl Juraja 3 Kemarku 3 roku 1426 issued in 2006 in Ruzomberok (authots

AKIMJAK — ADAMKO - B:
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Pentecost and ferias in the octave (2 — 6)

The agreement in the researched sources 1s in the structure and in the selection of
alleluia chants for the Pentecost day. Both Franciscan graduals OFMGraduale-SNM-
HuM and OFMGradyale-Olomonc-MIV'3  as well as the printed post-Trident
GradualeRom. 1630 include two alleluia compositions for the following two days,
however, the selection and order of these compositions differs. In case of another
researched manuscripts that have only one alleluia chant for some ferias, it can be
assumed that 1n practice two alleluta chants were sung, the second chant could have
been from the Pentecost feast.?> For Saturday particular sources include more alleluia
chants. Regarding the 5% feria when according to the diocesan custom chants from the
feast used to be sung,? the gradual Graduale-SINM-HuM beside the text incipit Emitte
Spiritu|m) contains in contrast to the research sources also another notated alleluia chant
Paraclitus Speritus S anctus.

Table No. 3: alle/nia chants on Pentecost and ferias in the octave (2 — 6)

Dominica Feria 2 Feria 3 Feria 4 Feria 5 Feria 6

|Pentecostes | Pent. Pent. Pent. Pent. Pent.
OFMGraduale- Emitte Spiritus Sanctus |Loquebantur Sp[iritu]s Emitte Dum
SNM-HuM, Spiritum tuum |procedens variis inguis domi[ni] Spiritufm]* |complementur
15% cent. (?) | dies

Veni Sancte Spititus Domini [Non vos Factus es Paraclitus  [Veni Slanc]te

replevit relinquam repente Spiritus
orphanos Sanctus

OFMGraduale- Emitte Loquebantur Spiritus Sanctus | Verbo domini O quam bonus et
Olomouc-MIV3, [Spiritum tuum |vatiis linguis docebit caeli SUAVIS
15% cent, Veni Sancte | Veni Sancte* Veni Sancte* Veni Sancte*® Veni Sancte*
GradualeRom. Emitte Loquebantur Spiritus Sanctus
1630 Spititum tuum |variis linguis docebit

Veni Sancte | Veni Sancte* Vent Sancte*
Graduale-Praha-  |Emitte .Spiritus Domini {Verbo Domini  |Paraclitus Spiritus paraclitus
XIHA 5c, Spiritum tuum |replevit caeli Spiritus ille
15% cent. Veni Sancte Veni Sancte*
Graduale- Praha-  |Emitte Spiritus domini  {Paraclitus Emitte Emitte Spiritum*
XIIT B 2, Spiritum tuum {replevit Spiritus spiritum* Veni Sancte*
L4th cent. Veni sancte Verbo Domini

caeli

Conclusion

In this phase of the research of the structure and content of the part of the
repertoire of Franciscan gradual from Olomouc placed in SNM-H#M some differences
between it and comparative non-Franciscan sources connected with the territory
of Bohemia and Morava can be observed (non-Franciscan sources connected with
territory of Bohemia and Morava showing significant number of common features).
Regarding the Franciscan liturgical-musical tradittion on the basis of the comparison

% Cf. AKIMJAK ~ ADAMKO — BEDNARIKOVA, ref. 16, p. 49.

2% Cf. AKIMJAK — ADAMKO — BEDNARIKOVA, ref. 16, p. 50 (here is a reference to the work of
PIKULIK, J. Spiewy allelujatyczne na niedziele i §wieta od Adwentu do Zestania Ducha Swietego jako
kryterfum ustalenia proweniencjt r¢kopiséw polskich, p. 311).
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of the repertoire from another source of Franciscan origin, there are some identical
features as well as some differences in particular convent practices. However, it must
also be said that every hand-written liturgical-musical medieval book is a unique original
and 1ts individual character can be expressed just by such small differences. For the
assessment of liturgical-musical contexts of this gradual, also regarding Ritus curiae
Romanae, and for complex evaluation of musical material included in it, it will be
necessary to realize a deeper comparative research of the repertoire structure and
melodic parts of chants with another Franciscan and non-Franciscan, diocesan sources
from territories of Bohemia, Moravia, Poland and other European countties.?”

ANNEXE
Author of the text in the Annexe: Mgr. FrantiSek Maria Kadle¢ik OFM

The boards and spine of the book

The leather case of the book contains blind-blocking: central supralibros with
quadruple linear passe-partout supplemented with geometrical and vegetable
ornaments. In the centre of the front board there is a supralibros with a motive
of Crucifying of Christ and with quotation from Bible at the bottom edge:

OS5 NON COMINVETIS EX E(O)
— translation: Not a bone of him shall be broken. (John 19,36)

Supralibros on the back board expresses Christ’s resurrection with text:
SVREXIT DOMINUS VERA

— translation: The Lord has really risen (LLuke 24,34).

On the white coloured spine of the book there are four cords. At top edge (over the
tirst upper cord) there is a Latin text written in minuscule script:

Psalterium Dfa]/vidicum, cum Cfan]/ticis et Hymnis In Membrana

— translation: David’s psalter with songs and hymns on parchment

Between the 3 and 4% line of this text there are secondarily written majuscule letters
M.S. that probably served as a library signature in monastery library (musica sacra?).
Approximately in the middle of the book spine (at the place of the second upper cord)
there is a big majuscule letter N which was probably a sign for the categorization of the
book in presently not known library order within the Olomouc Franciscan library.

Front pastedown (endpaper)

In the centre of the front pastedown there is a cursive writing specifying the owner
of the book:

Conventus Olomuceni ad S(anctum). / Bernardinum Ord(inis). S(ancti).
Francisci / strict(ionis). Obser(vantiae)

¢’ This work was supported by the grant of APVV-14-0681.
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— translation: the Olomouc Convetn of St Bernardino of the stricter obsrevance
St Francis Order.

Below this text there is another unreadable, probably numeric writing as well as several
waterilied letters from which two Wletters, ae, s, ¢ and N can be identified.

Back pastedown

Versed didactic texts on the back pastedown (script: cursive, 17t% cent. approximately):
Attendendo membranae caritatem [/ scribentis sedulitatem ,/ Operis
antiquitatem / Cave dilacerare aut extrahere folia: / Ne obinde paupertas
altissima tuae re/clamet conscientiae

— translation: Take care of the precious parchment, the meritable effort of the scribe,
the antquity of the work. Beware plucking or tearing out the leaves to avoid heating the
reproachful voice of the highest powerty in your conscience.

SI nescis aestimare, lassa stare.
— translation: If you do not know appreciate (the book), let it (stand) so.
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